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TIDBITS FROM NEHAMA’S KITCHEN

ALTERNATIVE NATIONALISM IN
DVORA BARON’S THE EXILES

Orly Lubin

_ Inthe imaginings of Modern Hebrew Renaissance writers, Zionist nation-
discourse almost always involves arrangements between men. Thus, in the
ion of Dvora Baron, in which most of the central characters are women, the
ay into the Zionist national discourse of Palestine seems to be entirely blocked.
en seemingly have no place in the national story of an imagined political
mmunity.! A story of Zionist nationalism is one of male brotherhood, while the
'eland itself is allegorized as a demure and faithful female figure, a daughter

Women constitute national symbols; men constitute a national subject.
pinen are ”thevp‘edple,” “the national spirit,” and, most often, “the land.” Thus,
ational power, political voice, and historical agency rest in male hands. As
ique Wittig sharply formulates it, “There are not two genders. There is only
the female, since the ‘male’ is not a gender. The male is not the male but the
ral [the universal].”? As a result, women are not constituted-as female
onal subjects in the same way that men are; instead, women are subsidiary to
.pecﬂlc natlonal story as a “universal human being,” who, in a phallocentric
e, ismale. "+
The force offBaron’s domestic “tidbits” and the large number of seem-
minor dét‘aﬂs she depicts have been a problem for those readers who insist
Baron’s persPectwe is the hegemonic nationalist one. To maintain this read-
they needa formulation or heading that would identify the “macronarrative”
Baron's work. Critics, such as Dan Miron and Nurit Govrin, explain away
n's focus on individual lives and domestic details by arguing that she repre-
the concrete universal, or the individual character who represents universal
These critics’ copious attempts to resolve the “problem” of writing about.
ails and individuals are thus based on identifying the universal aspect of her
whxch they use to recruit hér into the camp of national writing. By reading
‘asan author ‘who writes of the universal, the fixed, the cyclical, the myth-
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‘merchant, Morris Levy,” who “came to spend the hot summer in Alexandria,” but
this sentence is followed immediately by:

‘He made frequent visits to Ita Bloch’s room. Mrs. Rothstein was at first taken
aback by his swarthy, frozen face, the face of an Egyptian, but when she heard

him speak Yiddish, and even Hebrew when he set his mind to it, she was molli-
fied and no longer took any notice when he arrived.

That was not the case with Brakha. She sensed the clatter of his motorcycle when
it was still far off....3

«  The passage not only places a woman at the center of the action—she is
e reason the man comes to visit—but it also immediately cites Mrs. Rothstein’s
-point of view and opposes it to that of another woman, Brakha. The chapter aban-
"dons Morris Levy and instead addresses a matter no less dramatic than the Egyp-
n merchant’s love life—Brakha's swing between her mother’s perspective and
lites and those of Ita Bloch. This female triangle, Ita, Mrs. Rothstein, and Brakha,
noted at the very beginning of the chapter and it relieves the man of his osten-
sibly central place in the plot and of his control of the narrative. The same is true
-of chapter fourteen, which opens with the dramatic moment when the ill Mena-
hem Gott declares that he has “been attached to the Jewish Brigade.” But this

chapter also, in that same sentence, shifts to Brakha’s point of view and, in partic-

ular, to the mirid of a young woman in love. The same happens at the beginning -
of chapter sixteen, when

the younger Green, who had been in Cairo for a few days, related upon his

return that he did not see Ita Bloch there, because she was sick and bedrid-

:lilfeex;:;and a few days later he could already say unambiguously that she had

This dramatic moment, which centers on a woman, does not remain in

the man’s domain. It immediately shifts to Brakha's point of view. Another exam-

ple of tension between a male and female point of view can be found in chapter

twenty-four, which is devoted entirely to Menahem Gott. In fact, the chapter

genters on Gott’s transformation into a mother when he takes Ita’s orphaned

ifant daughter, Yehudit (Dita), into his house.® Likewise, chapter twenty-seven,

principally about the journalistic life of Hayyim Berman, is filtered through the

point of view of a girl, Naomi Rabin, even though she actually does not play a part

the plot development of this chapter.® The dramatic death of Ozer Abrams,

which opens chapter thirty-two, is presented entirely from the point of view of

er girl, Brakha, who attends the funeral.” The most dramatic event in Hay-

Berman’s life, when he is about “to go overseas for a time at his party’s

est” (the opening of chapter thirty-four), is experienced entirely by Ronia,

who will later become his wife. An especially smooth transition takes place in

ological, and the cosmic by way of “tidbits,” many critics feel more comfortable
including her in Israel’s national literature.

ii. :
In The Exiles [ha-Golim], however, gender cannot be expunged in favor o
universalism. The main female protagonists in the novel are well off economi
cally, especially when compared to the other characters, refugees who 1%ve in
camps, hungry exiles driven from place to place. One cannot make the tribula
tions of the women in this novel an analogy to, or a metaphor for, the plight of th
oppressed poor in general. The book contains no concrete distress that can be
translated into a critique of religion or of society. The Exiles supplies critics with
a different tool for subordinating canonic Zionist national discourse: a broa
conceit, largely created out of biblical references to previous exiles and redemp-
tions. Yet, unlike the biblical accounts, women are at the center of exilic discourse
in this novel. ,
Published in 1970, The Exiles is a combination of the stories “For The Tim
Being” (“Le‘et "Ata,” 1943) and “Since Last Night” (“Me’Emesh,” 1955). It tells thy :
stories of two families’ exile from Tel Aviv to Alexandria during World Warland:
their subsequent return to Tel Aviv. Loosely organized around the domestic an
emotional life of a series of Lithuanian-born women—FHannah Rabin and he
daughter Naomi, Nehama Rothstein and her daughter Brakha, Ita Block an
Ronya Berman—the novel takes us from Palestine to Egypt and back again,’
during and just after the First World War. Nehama Rothstein’s kitchen and
Hannah Rabin’s sick-bed are the foci of this novel, as their daughters and their
daughters’ suitors, their husbands and their husband’s business associates, 3 ar;
refugees, and their fellow exiles and neighbors, pass through these women's;
homes and lives, telling their stories and building, from the wreckage of the
displacement, new lives. Hannah and Nehama, their families and their friends
all originally from Europe, are exiled from Palestine during the First World W,
They are doubly displaced, first from their European homelands, then from the
chosen Palestinian homeland. The Exiles sets the Zionist nationalism that mo
vated its protagonists’ original immigration to Palestine against an increasir
diffuse notion of exile and homecoming. Exiles take place again and again
throughout the book—first from the European homeland, then from Palestine, ¢
the Land of Israel. , .
The Exiles has thirty-seven chapters, but only thirteen open with
speech of a man, and only nine have aman at their center. All the othpfr chap ~
not only begin with women, but also have women as their central sub1ect§. Even
some of the chapters that begin with a man speaking turn their attention imu

e mere Vi memmenn vt Y3dn (Tairn ontion
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institution at some meeting, unconnected and far off.”® She orally depicts a life of
loneliness, the exclusive responsibility Ronia will bear, the services she will be
compelled to provide for her husband’s partners. She sums up her description of
Ronia’s future husband (and of her own) with both a defenswe and a condem-
na ory statement:

“*  The truth is that he isn't sitting somewhere reveling, but in a meeting of

- comrades who seek, with what little power they have, to lay a foundation for a
- structure that will perhaps, in time, become very large, but for a man like him,

what is “home” and family? Let him sit in the attic like a bachelor and eat his
~ meals in a restaurant.}

Baron sets up an opposition between the two actions, masculine and
emmme, they are two poles with no link between them. Only in the final chapter
does she construct an analogy between the national and the private “homes.” In
doing so, she accedes to the hegemonic axis of the representation of nationalism:
representation of the private home as an analogy to the national home. She also
laces within this analogy the feminine act as no less important than the mascu-
line act of construction: “And he will be built up, this poor man, he will be built,”*!
Mrs. Rothstein says to herself about Menahem, when it looks as if Lulu, a local
seamstress, has found a way into his heart and that another family will be estab-
lished in the New Neighborhood. “‘Construction, construction,’ that’s what was
most important for her, whether it was the construction of a house, or arrange-
ent of a person’s life, which, for some reason, had been destroyed one day.”??
And when she prepares the wedding celebration, she dreams of “directing, in the
yard, the labor over several huge pots in which dishes made of the best in the land
are cooked” for those who in the meantime rest at the boarding house “until they
finishbuilding the apartment houses in the north, which are going up quickly.”’?

- The private home is what awaits those who come from the enterprise of
natmnal construction, and the “national construction” of the entire book is now
exch_anged for the private home. Here, the national home collapses into the
“private home. The real activity in the novel is the women’s. After all, they are the
nes who facilitate and maintain human life (principally, as noted, through food,
-which is also a form of medicine). Moreover, those who build the national home,
.., the men, play passive roles. The women continuously act, move, and create,
‘erecting one home after another—both in Alexandria and Jaffa. The men, in

contrast, build the “national home,” but have no control over what they are build-

ing, and can do nothing but count how many exiles arrived, how many babies
were born, how many people have left. They can record and give names. This is
the sum total of the Exiles’ Committee’s activities. The newspapers report on what
already exists or on-what happened without their involvement.

chapter nineteen, which tells of the marriage of Brakha Rothstein and Natan Lev ;
It opens: , ‘

In Nehama Rothstein’s boarding house, even back during their time in Egyp‘t;
Natan Lev was considered a member of the family. But at the time and place that
Meir Rothstein ate, and sang here, when his soul enwrapped itself around him,
songs of Zion, or prayer melodies in any of the rooms, and on Saturday night,
which the proprietor sometimes spent in the city, he, at his wife’s request, made: <
the end-of-Sabbath blessing on a cup of wine, putting on his hat for the purpose, °
and pronounced the words plainly and nicely in his clear voice, and upon seeing
how Brakha held the candles before him, her heart filled with feelings of suppli-
cation and the pure prayer of a mother for the little graﬁﬁcahon that she would
like to be accorded.

When she went shopping in the Alexandria markets, she sometimes purchased

There is a nearly imperceptible transition from the sentence’s subject, Natan Leir,
to Mrs. Rothstein, and via Brakha back to her mother, Mrs. Rothstein. The latter
dominates the rest of the chapter, diverting the chapter’s discussion from male
action to female action and experience.

The impression made by the chapters’ openings is that men actand stand
at the center of dramatic events, while the shift to a woman’s point of view is.ih
effect a shift to the position of an observer, not that of a subject. As characters,
women ostensibly play no active role but, rather, serve as mirrors that reflect,
through the prism of “small” experiences, the principal story and the drama,
which is male. This impression is reinforced when the reader becomes aware of
the division of labor between the novel’s men and women, both in their daily lives
and in their community roles. The women’s lives are centered on the home,
focused almost entirely on cooking, while the men are all active in the comm
nity: they are journalists; they serve on the Exiles’ Committee; they are respons
sible for raising money to feed the exiles; and they are responsible for ties with thie
outside world—outside the home and outside the Egyptian exile. Here Baron
sharply erects two systems, placing them in opposition—the home versusthe
construction of the national edifice. The novel’s entire world, in the past and in
the present, is organized along two opposing axes: exile and “home.” But the
“home” itself is divided in two: the private “home” and the national “home.”
And even as the two are situated as polar opposites, the national home is analo-»
gous to the private home.

This binary formulation finds its sharpest expressmn in chapter thxrt)
six, in which Hannah Rabin tries to dissuade Ronia from “building a home” with
Hayyim Berman. Hannah, who knows what life with a public functionary is,
describes to Ronia how “you'll sit in the wasteland of your room and turn the
pages of some book, while he, the man, is at that very moment sitting in some
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iations, a series of “little” stories that have no sequence of causes and effects. And
when Hannah Rabin and her friend meet and chat,

It seemed as if they were walking arm-in-arm through their home town, street
after street, lingering alongside orie house and talking about it at length, then
rapidly skipping, silently, to another.3

~ The women's stories have no end. When the Italian neighbor relates her
iography, she does not conclude her family story.® The female voicein The Exiles
s primarily audible as an absent voice, a broken voice. In fact, the speaking
;‘oice—rich, vital, and immediate—replaces the written word and its authority.
¢ men constantly read books and newspapers, while the women read nothing.
en when Hannah Rabin teaches her daughter Naomi Bible stories, she does so
thout the text of the Bible because the family, in its exile from Palestine to Egypt,
had to leave all its books behind.

" " The passive men, whose major occupation is enumerating, are those who
warehouse facts and organize them in “a chronicle-list, which will in time serve as
the building blocks for the historian and the epic poet, when they come to tell the
tory of those days.”* When Hayyim Berman, the journalist, meets “the survi-
ors of a sunken ship—bent-backed and weary people...[he is] faithful to the
bjectivity he is chiarged with observing...he recorded only the number of the
rrivals, the names of their places of origin, and the path they took during their
ourney.”% In wandering the neighborhood,

he recorded what he’d learned in his notebook. And at home, afterward, at his
desk, he made the “separation”: he too, for the news story in the paper, the

opposing it. In Jameson’s terms, the modernist act represents the experience, not
of loss, but of repression, where the thing that has been repressed (in Baron’s case;
male Zionist hegemony) continues to act omnipotently.”
In “What Has Been,” Dvora Baron depicts the feminine historical story as
something that has not yet been presented:
I thus see myself as a kind of negative glass, all that remains after the photo-
graphed object has been lost. Am I not bound—so as to make a remembrance of
them—+to inscribe my impressions on paper?? ‘ :
The object that once existed was photographed, imprinted on a negative
photographic plate, and lost. What remains is not a photographic image thaf
recreates the 1ost object, but only the negative. The plate, the picture itself, is now
the original. The object is gone, but it remains, notas a photograph of what once
was but as a representation of what has not-yet been given representation,
imprinted on the plate but not yetas a photograph. The woman is now the orig:
inal and she is the representative of what has not yet been presented.

1. o
Women in The Exiles orally recreate the worlds of the past and of th
present—both with mouths that eat and mouths that speak. These female ch
acters recreate the past through their cooking and storytelling; through gossi
and matchmaking they concoct the future. Their Zionist national story is an oral
story, yet it is a story that bears the authoritative status of beir'tg a sing’ular_, lin
“truth.” The stories that the exiled neighbors ten‘one anot?mer inBaron’s novfel ar numbers and facts, and the rest, things that had a smidgen of emotion in them, or
arranged not in a causal linear sequence, but rather like a woven fabnc_—,‘ - an element of mental attitude, he set aside. At most he’d take from here occasion-
suggested by Elaine Showalter.?? These stories, communiqated by refugees and “ig@ e ally a few lines for his letters to Ronia Bern.38
immigrants to Nehama Rothstein in her kitchen, and to Shmuel Rabin beside‘hjs
wife’s sick-bed, are like a quilt, each square being a story or episode, with the
short units attached to one another by reappearing characters and advancing plo
lines. To counter the chaos of these seemingly unconnected storylines, Shmue.
Rabin struggles to create a linear narrative out of them. He was L
asked to convey first of all the news received from the Exile, items that were still
scattered on individual scraps of paper. As he read, he put them together in
single, whole cloth. 3 . ;
Gazing at the New Neighborhood, Hayyim Berman attempts to discern’;
a continuous, contiguous arrangement: “the entire enterprise here was cast in a
new light, and those whose eyes are open can see where the two ends, the en
then and the beginning now, come together.”3! In contrast, when Faige relates
history of her town it is a fragmented, interrupted story, built out of local ass

The facts go to the newspaper, the emotion to the woman. In moments of rest, the
acts are nullified:. ’ ‘ ‘

~ Hemade a short stop. He put his notebook in his side pocket and gave himself

over 10 a gaze of entirely aesthetic pleasure at his own home: The shimmering

white of the laundry blowing on a line in the wind, the play of the sunbeams and

the sea blue in the windowpane with the muslin curtain behind it, and those

wonderful, primal plant stems that poked up out of the desolate land. ¥’

- .. Emotion and aesthetics are in the women’s purview, but in exile the men
are propelled into the woman’s place; they are forced tobecome passive observers
nd to document their lives orally. As exiles they can best be likened to the tradi-
onal Jewish metaphor of the agunah, or the abandoned wife who is neither

ried nor unmarried, has no place in any particular man’s home, and waits
with bated breath for some resolution to her situation. The men in Baron’s novel,
like the metaphorical agunah in traditional Jewish literature, are in exile from
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with such benevolence that she seemed to hear in her an echo over everythmg
she said.*
The national story is built out of this private discourse—a private conver-
:tmn about neighboring families in the homeland, a private discourse about
ernories ‘about those who had been lost and those who had arrived %5
‘ Information is transferred among the women as part of an established
dialogue—-—as gossip (“She told Hannah Rabin...everything she knew about that
1.746). But it is also part of the constitution of an alternative causal system that
nly women can explain. When Ita Bloch dies, Brakha goes to Lulu the seamstress
‘pecause only at her house—it was clear to her—could she know the things
truly.”*” And, indeed, Lulu, “like a good commentator, explained all that was
distinct and incomprehensible—and it all became lucid and intelligible to
er.”#8 The women in The Exiles pass on news of the world to one another and
ch each other about the organization of the world relevant to them. They have
need for mediation and instruction from men, as is typical in Western cultural
presentations, in which the rational male guides and leads the woman, who is
“unable to decipher the world on her own.

being independent subjects. Their talent for factual documentation integrates’
well into their passive, unproductive lives, and illuminates the act of documens,
tation as an unproductive act in any context, even when not in exile. But Natan
Lev cannot live his life orally, as he must do now that he has no books:
Had he a gift for expressing himself, he would surely select [from among his’
thoughts] all that was good and fitting, just as a builder does with the heaps of
materials before him, and build, as it were, a kind of building, that would brir
pleasure to him and to others as well—and the atmosphere around him woul
clear out and become more spacious as a result. But he was not given that gift

Every idea, or feeling, that was born within him, remained naked, like a soul
without a body....
And when he tutors his future wife, Brakha, the Rothstem s daughter:

Every verse of the Bible had for him a special melody, matching the sub]ect&,
spoken of, and more than he explained to her by commentary, she discerned the’
meaning in his voice, until, in time, she learned to listen to it alone. 39

With historical documentation impossible, only oral documentanonz
remains, so the man is reduced to no more than a voice. He cannot erect his build-
ing because his world is like a soul withouta body. When Natan Lev tries torelate;
history orally, he repeats the writing of history while placing himself, the man; in,
the center. But now, the thing that is in the center is a passive, weak, dependent’
exile who cannot hold the center. The center implodes; hegemonic history co
lapses under it, and what remains is the aptitude of the margins for creating the
alternative history.

But for the women, whose entire national self-documentation is oral
history’s story fills the air with “a rustle of movement and sights from far-o
days,”¥ a story-like narrative laden with detail, emotions, pictures that have at:
" their center survival and life devoted to preserving the home. National events
such as war appear briefly, and are shunted to the sidelines: “True, from time to:
time the neighbors roused themselves and came to provoke war [on the Jews], but:
then a hero [a nameless one!—O. L.] would deal them a heavy blow, and the land’
would be quiet.“*! The facts are not different, the world continues to be male, but
the narrative is different. It is a rich and vibrant story.

Women’s discourse appears again and again in The Elees Mrs. Rothstem{
and her elderly Italian neighbor chat “in their special language—the language of -
troubles.”#? It is this language that allows Ronia to be helped by “Hannah Rabin,
who saw that she wanted to cry”“*and cleared out a room for her. Likewise, Riva/’
the mother of the deceased Ita, ~

poured out her bitter talk...generally only to Brakha, since the others, for :

their sympathy, did not abstain from picking curiously over her woun
whereas she, Brakha, only listened with silent understanding and an open heart "

0.

In The Exiles, Baron takes up the “tidbits” of daily life—food and gossip,
the subject marked by way of the body, and not by way of an idea.

Through the body, the experience of exile, disconnected from the general
‘national narrative, which sees it as a stage on the way to redemption, can also
stand on.its.own. It stands in opposition to Jaffa, described as a network of
winding alleys, in which the braying of donkeys reverberates like the sound of
the shofar, sidewalks strewn with banana peels, and the fierce gaze of the natives,
who stand tall like the points of spits within the murkiness of the stores...[and)
at night the sprinklers in the orange groves emitted their short, sharp yelps. The
sea roiled below, menacing and so close that it seemed as if its waves lapped up

against the walls as if they were a ship, and mosqultoes darted out from between
the folds of the bedding and fell murderously on one’s face.”’

And in Alexandna

Shocks of beet-red bougainvilleas protruded from the curvaceous walls, birds
hovered in the sunset rays as if cast in gold, and sailboats floated as if drowsing
there, beyond, on the sea, on the surface of the crimson water.*

Allis serene When Mrs. Rothstein walks around Alexandria before leaving, she
sees it as a Garden of Eden.*! But the site of exile is not only beautiful in appear-
ance, it is also nounslung—the food is good. For those who frequent her house,
Mrs. Rothstein prepares “sumptuous meals, better than those in her boarding
house in the neighborhood on the sea [in Jaffa],” and



http:water.50
http:arrived.4S
http:ev:eri.ts
http:alone.39

Oriy Lubin . Alternative Nationatism 103

102 '

otes

. 1. Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread of
Nationalism (London: Verso, 1983).

2. Monique Wittig, “The Point of View: Universal or Particular?” Women, Creativity

- and the Arts: Critical and Autobiographical Perspectives, eds. Diane Apostolos-Cappadona
and Lucinda Ebersole (New York: Continuum, 1997), 87-93. '

as in her Lithuanian home town, back then, she began to prepare, for Sabbath
meals, cakes with jam and stewed apple fillings, and kept hot in the oven “rolled”
pastries, and huge potatoes, swimming in fat, and as an accompaniment, just for
tasting, she also cooked that white, floury bean that evoked in the Lithuanians
memories of the Friday night celebrations of a boy’s birth back in their villages.

Additionally, everything is cheaper in Alexandria: the bread rises highef; Eﬁe'

meat is juicier; the fowls grow plumper. Here, in her second exilé, Mrs. Rothstein 3. Dvora Baron, ha-Golim [The exiles] (Tel Aviv: Am Oved, 1970), 53
can recreate the physical attributes of the first exile. She can link the two not by 4, Tbid., 84. o
analogy (in which she, as a woman, is demoted to the level of an image), not by 5. Ibid., 127-129.
national universalization, and not in a way that will be subordinated to phallos 6. Ibid., 139-143.
centric values such as logic, causality, and sequence, but rather in a way that 7. Ibid,, 162.
built on an alternative temporal axis—one measured by food. - 8. Ibid., 100.

The one thing that does not depend on food—the link to the homeland- 9. Ibid, 174,

"~ also finds its remedy when additional exiles arrive from Palestine, creating a 10. Ibfd" 176.
community: “For Meir Rothstein it was now as if a thread between him and the i; II:::S 179.
Land of Israel that had been cut upon his exile had been tied together again, and 13 Ibi "
was now resilient and stable.”* The dimension of space loses its centrality in tl_'fe 1 4: Ibi d:, 95: 132,
national (territorial) discourse and makes way for an alternative centrality—that 15. Thid,, 1 4'1'
of the community, which maintains itself, as noted, not by the counting and 16. Ihid., 5.
endless numerical documentation of the Exiles’ Committee, but rather thanks.to 17. Ibid., 140.
nourishing food, matchmaking, and birth—by being a fundamentally female 18. Ibid., 171.
community. Space loses its centrality in organizing the national narrative and- 19. Ibid., 71.
territory becomes secondary. The temporal axis based on this space is'the line that 20. Ibid., 60-61.
stretched between exiles and redemptions, between “hutz la-aretz” (outside the’ 21. Ibid, 10-11.
Land) (the Exile) and in Palestine, the homeland, which loses its exclusivity and: 2. Ib?d., 133.
even its centrality. It becomes a bodiless, passive super-organization that make : ;2 ﬁlg' 2L
way for an alternative organization of time. Women are shunted into the margins 2, Ib;d.
of the national Zionist discourse; they cannot constitute themselves as auto 2 6: Ibi d:, a

mous subjects in the hegemonic channel of this discourse, a channel that-is:
“universal” (male), spiritual, and territorial. She must, therefore, constitute her
self on its margins, in a discourse that is pushed outside—the physical, sexual
discourse, not as an image of spirit and territory, but rather as self-sufficie
authority. The turn to the body is a turn to the place of femininity in the organi:
zation of the female subject as a national female subject. Once the female bogd

.+ 27. Frederic Jameson, The Political Unconscious: Narrative as a Socially Symbolic Act (Lon-
don: Methgenf 1983), xii. Sandra Gilbert and Susan Gubar argue that this Oedipal moment
at the foundation of the classic narrative—which acts according to the nostalgic belief that
the past has explanatory or redemptive powers regarding the present—cannot, neverthe-
ess, :explmn female actions. The reason is that the Oedipal historical order of the male
c;_gatlon, which is motivated by the “anxiety of influence,” has no point of contact with
: - ! ; N ; women’s experience. Women writers, they state, therefore constitute an alternative histor-
l:flaced as the natlor.\al subject, the biological body hnks up to Culhn?, an alterna cal order, based not in the Oedipal family novel but in “the fear of creation.” Sandra M.
tive national story is created. In other words, alongside the alternative narrat Gilbert and Susan Gubar, The Madwoman in the Attic: The Woman Writer and the Nineteenth-
(broken, not closed, with a broken and illogical temporal axis) and alongside the ; Century Literary Imagination (New Haven: Yale University Press, 1979), 45-48.
alternative organization of history (orally, as a story) a dimension of the ¢ 8. Dvora Baron, Parshiyot [Tales] (Jerusalem: Mosad Bialik, 1951), 127.

tution of femininity integrates into that of the female national subject. 9. Elaine Showalter, The Female Malady: Women, Madness and English Culture, 1830

980 (New York: Pantheon Books, 1985).

~— Translated by Haim Watzma - 30. Baron, ha-Golim [The exiles], 20.


http:villages.52

104 Orly Lu_

31, Dbid,, 141, THE RABBINICAL CO
T, 18, u AS A SLAUGHTERHO!
3% T, 143 ' DVORA BARON’S “BILL OF DIVORCEME
36. Ibid., 140. ‘

37. Ibid., 142. Avraham Bala
38. Ibid., 46.

39. Ibid., 113. ‘

40. Thid., 32. o A A

41. Ibid., 33. . Formanyyears, readers of Hebrew literature knew of Dvora Baron r
42. Ibid., 17. .thfough the forty-three short stories included in the volume of her coll
43. Ibid,, 170. tories, Parshiyot (Tales).! In 1988, Nurit Govrin collected and published doze
44, Ibid., 151. °

45 Tbid. 138, ’ s earlier stories printed over the years in various periodicals.” An e
46. Tbi d.: 154, tmn of these early stories and comparison with her later work shows
47. Thid,, 85. Baron's better-known stories were shaped, to a considerable extent, by pre:
48, Ibid., 87. m, the literary establishment that prevailed in Palestine at the time.
49. Thid,, 6. aightforward style of Baron’s earlier stories, which voice open protest ag
50. Ibid., 54. ' rious aspects of traditional Jewish society, stand in stark contrast to her
51. Ibid., 94. ks, works that are characterized by great restraint and ingenious techni
52. Thid., 16-17. ouflage and dissimulation. .

53. Ibid., 19. This transition in style and subject treatment was not simply a refle

more mature literary perception and evolved writing style. Lily F
mpha izes the femmxstfuryexpressedeamn s early stories, and in her su

Ethe critical reviews that accompanied the publication of those stories

" Thus, the secret diktat of the male literary establishment is a prohibition on
_.nism, which is foreign to the Jewish culture. By contrast, displays of autt
.- Jewish compassion and loving-kindness are encouraged. A female writer i

mitted to feel pity for miserable wretches, because this helps bolster the im:
. the Jewish woman as a compassionate, caring person, attuned to the sufferi
-~ gociety’s victims, but she must not advocate equality for women. Baron aca
this diktat, and in her later fiction, she emphasizes the outrageous fortun
afflicts men as well as women; but in those stories she does her best to unde
.. the cruelty of men, who hurt women and victimize them >

- Indeed, Baron, who had to wait seventeen years (1910-1927) for a
‘,\pubhshmg house to publish her first book, had learned her lesson. Very
Eher later stories express a feminist protest, and even those that do concee
ect-behind seven veils. The story “Bill of Divorcement” (“Kritut,” 194
po tative in this respect. On the one hand, a sensitive reader cannot mis






